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Erik Christensen – CV
Erik Christensen is a Danish musicologist, specialized in contemporary music and intensive music listening. M.A. in Musicology, Language and Literature, Copenhagen University 1978. He has been active as a trombone player and as a member of an experimental music drama group. 
1978-2007, he worked for the Danish Broadcasting Corporation as a producer of contemporary music programs and music history programs, responsible for selecting new works from international music festivals for broadcast, and for producing the weekly program ”Listen to Something New”, reflecting current events and trends in new music. He has been a member of the Nordic Council Music Prize committee and a delegate to the International Rostrum of Composers in Paris, which selects and recommends contemporary music works for international broadcast. 

2007-08, Erik Christensen worked as a lecturer of contemporary music at the University of Copenhagen. In 2009, he initiated the PhD project “Music Therapy, Phenomenology, and Neuroscience” at Aalborg University.

He has published articles on music listening, music theory, music analysis, interviews with contemporary composers, a book on Olivier Messiaen (1977), and ”The Musical Timespace. A Theory of Music Listening” (1996). He is active as a musicologist, guest teacher and lecturer in universities, music academies and conferences in Europe, North and South America, as a member of the Danish Network for Interdisciplinary Studies of Music and Meaning (NTSMB), and the research network “Sound as  Art – Sound in History – Sound as Culture – Sound in Theory”.

Erik Christensen was a visiting scholar at The University of Sheffield, U.K. in 2007 and at the Hochschule für Musik und Theater in Hannover, Germany in 2008. 

Among his lectures, courses and conference papers can be mentioned:

Listening to Contemporary Music.  International Society of Music Education Conference, Helsinki, Finland  1990.

Music, Fractals and Chaos. Aarhus University, Denmark 1991.

Listen to Nature in the New Music.  Nordic Union of Music Education Conference, Iceland 1991.

Four Tracks and Seven Phases in Musical Modernism.  Aarhus University 1992.

New Music is Sensuous Energy and Environmental Consciousness. Danish Union of Music Education Conference 1992.

Minimal Music, Collage and Ethnic Influence in Contemporary Music. Danish Union of Music Education 1994.

Space and Time in Music. Vilnius Academy of Music, Lithuania 1996.

The Musical Timespace. A Theory of Music Listening. 4th Int. Conference on Music Perception and Cognition, Montreal, Canada 1996. Aarhus University, Denmark 1997. Aalborg University, Denmark 1998.

Music Creates Spaces of Time in the Listening Mind. Copenhagen University 1997.

Space, Pulse, Noise & Emotion in Popular Music. Scandinavian Rock Research Seminar 1997.

Musical Space and Musical Time in Works of Ligeti, Lutoslawski, Xenakis and Ives.

Melos-Ethos Symposium of  Musicology, Bratislava, Slovakia 1997. 

Interruption, Surprise, Disturbance, Interference - A Pluralistic Track in Musical Modernism. International Symposium of  Musicology, Ljubljana, Slovenia 1998.

”The Musical Timespace” and ”Contemporary Music in Denmark 1960-1999” .
Lecture series at UNAM, The National University of Mexico 1999. 

Danish Music at the End of a Century. Three 1999 Snapshots and a Perspective.

Melos-Ethos symposium of Musicology, Bratislava, Slovakia 1999.

Virtual Spaces in Ligeti’s Music. Conference on Musical Imagery, Oslo University, Norway 1999.

Art and Science – What is the Use ?  A Correspondence 1925-26 between Carl Nielsen and Einar Biilmann, Danish Professor of Chemistry.  13th Nordic Musicological Congress, Aarhus 2000.

Music Creates Time. Music and Media seminar, Aalborg University, April 2001.

Music Listening and Music Perception. University of Louisville, Kentucky, U.S., Aug-Oct. 2001. 

The Timespace of Music. A Theory of the Dimensions of Listening and an Introduction to the Phenomenology of Music. NTSMB National Meeting, University of Southern Denmark, Nov. 2001  
Multi-layered Composition in the Second Half of the 20th Century. Conference on Polyphony, Zwolle, Holland, March 2002.

Sound and Time. Centre de Création Musicale Iannis Xenakis, Paris, April 2002 and May 2003.

Musical Processes. Interdisciplinary Workshop on Theories of Process, Aarhus University, Denmark, June 2002.

El Tiempo-Espacio de la Música. Universidad de Morón, Argentina and Escuela de Música de la SCD, Santiago de Chile, April 2004.

Contemporary Music in Europe and Denmark.  A Critical Comparison. Copenhagen University, Nov. 2004.

The Sounds of Death in Mexico. Julio Estrada’s Opera Pedro Páramo. NTSMB National Meeting, University of Southern Denmark, Nov. 2004.
Intensive Listening. A Method for Description, Analysis and Interpretation of Music. Symposium, Danish Society for Musicology. Aarhus University, April 2005.

Two Kinds of Minimalism in Danish Contemporary Music. Melos-Ethos Symposium, Bratislava, Slovakia, Nov. 2005.

Intensive Listening, Innovations in 20th Century Music, Danish Music in the 21st Century.  Workshops and lectures at UNAM, The National University of Mexico, March 2006.

Messiaen’s Temptations. NTSMB National Meeting, University of Southern Denmark, May 2006. 
Intensive Listening and its Relationships with Ecological Psychology. The University of Sheffield, February 2007.

Music of  the 20th and 21st Centuries. Copenhagen University, Autumn 2007.

Contemporary Music Theatre.  Copenhagen University, Spring 2008.

Theories of Music Listening. Universidad  Nacional de Tres de Febrero, Buenos Aires, May 2008.

Erik Christensen: Publications

(English translations are added to the titles of Danish articles)

Meget mere musikteori. Ideer om nye musikvidenskabelige muligheder. 

Much More Music Theory. Ideas of new Possibilities in Musicology.


In:  Dansk Musik Tidsskrift 1971, pp. 166-170.

Poppen i toppen (med Alf Holter)

The top of the Pops. (Booklet for educational purposes)


Danmarks Radio, Undervisningsafdelingen 1976.

Miles Davis: Bags' Groove take 1. En analyse. (med Birte Mynborg) 

Miles Davis: Bags’ Groove Take 1. An Analysis.


In:  Musik og forskning 3. Akademisk Forlag 1977, pp. 141-77.

Om Dansktopmusikken. 

On Danish Pop Music.


In:  Musik og samfund, ed. Finn Gravesen. Gyldendal 1977, pp. 333-353.

Messiaen - en håndbog (med Poul Borum). 

Messiaen – A Handbook.


Edition Egtved 1977.

Axel Borup-Jørgensen: Marin op. 60. Introduktion til en analysemetodik.

Axel Borup-Jørgensen: Marin op. 60. Introduction to a Method of Analysis. 

In Danish and German.

In:  Kongresberetning fra Nordiske Musikdage 1978. 


Kungl. Mus. Akad. Skriftserie, Stockholm 1980, pp. 118-142.

Talløse varianter mellem det enkle og det komplicerede. Portræt af Finn Savery. 

Numerous Variants Between Simplicity and Complexity.

Portrait of the Danish Composer Finn Savery.

In:  Dansk Musik Tidsskrift 1980/81, pp.15-23.

Lyset i mørket. Samtale med Sven-David Sandström. 

Light in Darkness. Interview with the Swedish Composer Sven-David Sandström.


In:  Dansk Musik Tidsskrift 1983/84, pp. 142-153.

Den døende musik. Interview med Jan W. Morthenson. 

The Dying Music. Interview with the Swedish Composer Jan W. Morthenson. 


In:  Dansk Musik Tidsskrift 1983/84, pp. 162-63.

Musikperception er ikke hvad det har været. 

Music Perception is not what it used to be.


In:   Dansk Musik Tidsskrift 1988/89, pp. 69-70.

Fire spor i den musikalske modernisme.

Four Tracks in Musical Modernism. 


In:   Dansk Musik Tidsskrift 1990/91, pp. 237-239.

Klangens dimensioner - omrids af en teori om klingende musik. 

The Dimensions of Sound - Outline of a Theory.


In:   Dansk Musik Tidsskrift 1991/92, pp. 56-59.

Pierre Boulez. John Cage. Correspondence and Documents. 

Pierre Boulez. John Cage. Correspondence and Documents.


In:   Dansk Musik Tidsskrift 1991/92, pp. 128-130.

Gå ind i lyden. Samtale med Niels Rosing-Schow om musikken til videoinstallationen “Peep”. 

Med engelsk oversættelse.

Go Inside the Sound. Interview with the Danish Composer Niels Rosing-Schow.

In Danish and English. 
In:   Peep Cube + Hats, ed. Lone Ømann. Katalog udgivet af Udstillingsbygningen 

ved Charlottenborg, Kbh. 1992, pp. 6-12.


Reprint in:  A World of Video. Det danske videoværksted, 


Haderslev 1994, pp. 95-98.    

Ny musik er sanselig energi og omverdensbevidsthed (med Mette Stig Nielsen). 

New Music is Sensuous Energy and Environmental Consciousness.


In:   Toner med variationer,  ed. Else Bjørnager & Ingrid Oberborbeck. 


Aarhus Folkemusikskole 1992, 
pp. 29-38.

Ni kritisk-analytiske perspektiveringer. 

Nine Critical Comments to Musical Analyses.


In:   Orla Vinther: Musikalsk analyse. Edition Egtved 1992.

Fuglene synger videre. Interview med Olivier Messiaen. 

The Birds are Still Singing. Interview with Olivier Messiaen.


In:   Dansk Musik Tidsskrift 1992/93, pp. 16-19.

Klangens farve. 

The Color of Sound.


In:  Farvens klang,  ed. Nina Damsgaard & Marianne Sørensen.


Katalog, Vejle Kunstmuseum 1993, pp. 43-46. 

Tradition set gennem den ny musik - om Ligetis horntrio. 

Tradition Seen Through New Music – On Ligeti’s Horn Trio.


In:   Musikken har ordet, ed. Finn Gravesen. G.E.C. Gad 1993, pp. 255-261.

Zwischen Chaos und Ordnung. Per Nørgård im Gespräch.

Between Chaos and Order. Interview with the Danish Composer Per Nørgård. In German.

In:   MusikTexte Vol. 50., Köln 1993, pp. 31-36.

Sensualiteten og evigheden. Interview med Daniel Charles om Messiaen og Cage. 

Sensuality and Eternity. Interview with Daniel Charles on Messiaen and Cage.


In:   Dansk Musik Tidsskrift 1992/93, pp. 146-149.

Musik er sjælens sprog. Interview med Terry Riley.

Music is the Language of the Soul. Interview with Terry Riley.


In:   Dansk Musik Tidsskrift 1993/94, pp. 194-198.

Julio Estrada - fra kultur til natur. 

Julio Estrada – From Culture to Nature. Introduction to the Mexican Composer. 


In:   Musikhøst 95, Festivalkatalog udg. af Det Fynske Musikkonservatorium, ed. Per Erland Rasmussen. Odense 1995, pp. 59-65. 

The Musical Timespace. A Theory of Music Listening, Vol. I-II.

Aalborg University Press 1996. 

Musikkens rum og tid. 

The Space and Time of Music.


In:   Dansk Musik Tidsskrift 1995/96, pp. 227-229.

Musik skaber rum af klingende tid i det lyttende sind.

Music Creates Spaces of Time in the Listening Mind.


In:   Humaniora nr. 3, 1996, pp. 26-30.

At tænke i lyd. Interview med musikperceptionsforskeren Stephen McAdams.

Thinking in Sound. Interview with Music Perception Scientist Stephen McAdams.


In: Dansk Musik Tidsskrift 1996/97, pp. 88-91.

Det komplekse interesserer mig. Interview med György Ligeti. 

I am Interested in Complexity. Interview with György Ligeti.


In:  Dansk Musik Tidsskrift  1998/99, pp. 136-139.

Musikalischer Raum und musikalische Zeit in Werken von Ligeti, Lutoslawski, Xenakis und Ives.

Musical Space and Musical Time in Works of Ligeti, Lutoslawski, Xenakis and Ives.  In German.
In:  Zeitgenössische Musik zwischen Ost und West. Bericht über das internationale Symposium 1997. 

Orman Verlag, Bratislava 1998, pp. 98-105.

Interruption, Surprise, Disturbance, Interference – A Pluralistic Track in Musical Modernism.

In:  Music and Society in the 20th Century. International Symposium 12.-15. V. 1998.  

Ljubljana 1999, pp. 42-50.

Carsten Hall: VIA C. Ad digitale veje til virtuelle rum.

Digital Roads to Virtual Spaces. ”Via C” by the Danish Painter-composer Carsten Hall.


In:  Kunstmagasinet 1% # 7, sept. 1999, pp. 18-19.

The Opera ”Nuit des hommes” (1996) by the Danish Composer Per Nørgård – a Contemporary Total Work of Art.
In:  The Idea of a Total Work of Art at the End of the Millennium. International Symposium 13.-16. IV. 1999.

 Ljubljana 2000, pp. 69-74.

Klang er åndens energi. Interview med Markus Stockhausen.

Sound is the Energy of the Spirit. Interview with Markus Stockhausen. 


In:  Dansk Musik Tidsskrift  2000/01, pp. 58-59.  

Seeing the Light  Beyond the Tunnel. Interview with the Swedish composer Sven-David Sandström about his opera ”Jeppe” and related topics.

In: Nordic Sounds, 2001 (3), pp. 7-10. 
Alt er unyttigt undtagen vor skælven. Poul Borum og musikken.

”Nothing is any use except our trembling”. The Danish poet Poul Borum and his relation to music.

In: Fluktuationer. Festskrift til Ib Nørholm, ed. Mogens Andersen, Eva Hvidt, Per Erland Rasmussen. Copenhagen 2001, pp. 69-93.

Min slutning er min begyndelse. Interview med Per Nørgård januar-februar 2002.

My End is My Beginning. Interview with the Danish composer Per Nørgård.

In:  Mangfoldighedsmusik,  ed. Jørgen I. Jensen, Ivan Hansen og Tage Nielsen. 

Gyldendal, Copenhagen 2002, pp. 286-298.

Le Danemark en France. Interview avec Hans Peter Stubbe Teglbjærg.  

Denmark in France. Interview with the Danish Composer H.P.S.Teglbjærg. In Danish and French.


In:  Dansk Musik Tidsskrift  2002/03, pp. 18-26.

Danish Music: The Transition from Tradition to Modernism.

In:  Studies in Penderecki Vol. II, ed. Ray Robinson. Prestige Publications, New Jersey 2003, pp. 89-94.

Overt and Hidden Processes in 20th Century Music.

In:  Process Theories. Crossdisciplinary Studies in Dynamic Categories, ed. Johanna Seibt. 

Kluwer Academic Publishers, Dordrecht 2003, pp.111-131.

Når Himlen viser sig, ser jeg også Helvede. Interview med Sven-David Sandström.
When Heaven Appears, I also See Hell. Interview with the Swedish composer Sven-David Sandström.


In: Dansk Musik Tidsskrift  2003/04, pp. 136-138.

Bølger af sten og felter af energi. Musik af fem nordiske slagtøjskomponister. 

Waves of Stone and Fields of Energy. Music by five Nordic Percussion Composers.

In: Musikhøst 2003, ed. P.E. Rasmussen. Det Fynske Musikkonservatorium, Odense 2003.

Genesis med klokker og fuglekald og løvebrøl.

Genesis with Bells and Birds’ Calls and Lions’ Roars. 

In: Skriftfest. Bent Lorentzen og hans musik, ed. Lorentzen, L. & Nielsen, F.V.  

Koncrt & Koncpt, København 2005, pp. 73-78.

Another Look at Perception. Innovations in Danish Music in the 1960’s related to ”Minimalism”


In: Von Perotin bis Steve Reich. Die Ideen des ”Minimalen” in der Musikgeschichte und Gegenwart. Symposium 8-10. November 2005. AE Press, Bratislava 2005, pp. 163-166.    

